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with the former child who found life so full of thrills.
We hear now of a kiss, which SolnessTia^giveii her
as a child, and a promise that he would one day make
her his princess. The memory of these things
has accompanied her through all her adolescent
years. But the Hilde Solness kissed must, of course,
have been younger than the Hilde of The "Lady from
the Sea; and assuredly that Hilde had known neither
kiss nor promise. The Hilde of The Master-builder
waits with the eager longing of Nora for the miracle,
the coming of the kingdom, She bursts into
Solness's life as youth incarnate ; it is the new genera-
tion knocking at the door. She lures him on to win
back the triumphs of his earlier years ; but it is too
late. The lost ideals cannot be retrieved ; life cannot
be lived over again ; the missed " joy of life " can
only be atoned for by sacrifice. Solness grows
giddy in affixing the garland to his last building;
and at Hilde's shout of " Hurra 1 " falls to his death.
She at least sees, as it had not been granted to
Hedda Gabler to see, the man she loves die in
beauty.
Uttle Ejolfy which was written in Kristiania and
published in December 1894, is again a drama on the
theme of the unhappy union of ill-assorted partners.
It is closely linked up with 'R.osmersholm; just as in
that tragedy, the disturbing factor is here again a
fatal, egocentric passion. Rita Allmers is another
Rebecca. Rebecca's courage to do penance for her
passion, by sacrifice, gives Rosmer back his faith in
his ideals; while Rita's abnegation restores her
husband's faith in the efficacy of life and work. But
whereas in the earlier drama death is the only way out,
the only possible atonement, here that atonement is
attained in self-sacrificing activity. Sacrifice, not self-
realization, is now Ibsen's solution to the life-riddle;
the old " Be thyself!" has become " Sacrifice thyself! "
Not the tragic repudiation of life is now the watch-
word, but atonement in active, self-denying work for

